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Seconds Away

by Cory Nichols
Advanced - 5:50 / 10 Players

Instrumentation

Bells, (2) Vibes, (2) Marimba, Timpani, Chimes, Drum Set,
Congas, Bongos, Gong, Bass Drum, (2) Temple Blocks,
Sand Block, Suspended Cymbal, Shakers, Bell Tree,
Hi-Hat, Triangle, Sleigh Bells, Claves, Slap Stick

Program Notes Included.
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Program Notes for Seconds Away

“Seconds Away” was written in 2002 as a sleep-deprived college student, trying to find my way in a competitive program. While
writing it, parts of my life began to make its way into the composition. There is a time motif that persist throughout the piece not-
ing 2 precious commodities for a young college student: time and sleep. This is where “Seconds Away” begins.

A young undergrad goes from dreaming in a deep sleep, to waking up in a panic because you are running late for an 8 am music
theory class. You are running late and on top of that, the car won’t start because you drive the typical “college clunker”. At the last
minute, it starts and your adventure begins. While driving to class, you notice a river and the landscapes that surround it on a
beautiful morning. Once parked, the chaos returns as you run across campus to get to class. Once the you arrive to your destina-
tion you feel a sense of relief and triumph only to realize you will do the journey all over again tomorrow.

This piece had many influences. At the time I was immersing myself in the music of Pat Metheny, Genesis, and Yes. I was also
becoming aware and maybe a little obsessed with the writing style of Erik Johnson from The Cavaliers Drum and Bugle Corps.
Erik was the first arranger that made me think differently about the role of front percussion ensemble in a marching activity. He
knew how to make an outdoor ensemble sound like a percussion ensemble a concert hall. There are many nods to Erik through-
out the piece. In closing, I would like to give a special thanks Ken Green for being a great mentor and encouraging me write and
compose. Ken has been a champion for “Seconds Away” for many years and has pushed me to get this piece published. Thanks for
the nudge, Mr. Green. I would also like to thank Oliver Molina for the behind the scenes coordinating and communication. An addi-
tional thanks to Zack La Fosse for his help in editing the music prior to publishing.

About Cory

“Seconds Away” is Cory’s debut as a published composer for percussion ensemble. Cory received his bachelor’s degree at
Northwestern State University in Natchitoches, LA under director of percussion, Ken Green. Cory has instructed percussion pro-
grams for many high school ensembles in Louisiana and Tennessee. In 2003, Cory moved to Nashville to focus on performance as
a bass player. He has played with various ensembles as a live performer and studio secessionist. In 2016, Cory switched gears and
attended Lipscomb University in Nashville, TN to join the master’s program in Applied Behavioral Analysis. He received his
degree in the Fall of 2017 and received his certification as a Board Certified Behavior Analyst. As Cory continues to practice in
this field, he still performs and records sessions as a bassist in Nashville.
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